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The Kanazawa Utatsuyama Kogei Kobo conceived as a facility to preserve and develop cultivated
kogei (crafts) in Kanazawa and promote cultural activities, was founded on November 1, 1989 in
commemoration of the 100th Anniversary of the founding of Kanazawa. The city is known for its tradition
of excellence in kogei, which had developed from the activities of the Osaikusho (Kaga clan kobo). While
retaining the spirit of its forerunners, the kobo aims to nurture traineeships who have the creativity
to respond to changing times. It also strives to continue developing the culture of craftwork through
exhibitions and workshops for the public.
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These are the three primary concepts defined as essential for the kobo to function purposefully.
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This is the principal idea unifying all the kobo's
activities: to encourage young traineeships to HSATE
acquire skills and develop their artistic sense through Glass Studio
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individual production and exhibitions.
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Special Exhibitions
Permanent Exhibitions
Kobo Exhibitions
Kobo Visits
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Ceramics classes
Urushi Work classes

Dyeing classes
Metalwork classes
Glass classes
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Visitors may view works of kogei and information
relating to the Osaikusho (Kaga clan kobo) and learn
about the history and modern aspects of kogei in
Kanazawa. They are encouraged to deepen their
interest in and understanding of kogei by viewing
actual works, samples, and tools displayed in each
studio and gallery.
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In response to the growing interest in the effective
use of one’s free time and in life-long learning, we
hold various kinds of craft workshops for the general
public. Through these workshops, many of our
citizens can experience working with craft materials
and enjoy the feeling of creating something.
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At the site of the modern revival of Kutani ware, the Kasugayama Kiln, traineeships
take heed of their predecessors’ great undertakings while also using their works
to send out a message that resonates with the modern era. Within the process of
searching for new possibilities for pliable clay, traineeships learn through their own
productive efforts and explore the relationship between the maker and society.
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Kanazawa's urushi art is symbolized by Kaga Maki-e, a technique handed down by
Igarashi Douho, a great master from Kyoto in the Momoyama Period. In addition to
urushi work techniques and designs that reflect the styles of that period, modeling
representations are also used. While learning the traditional techniques of maki-e,
traineeships strive to create original urushi art with modern sensibilities.
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The dyeing in Kanazawa, developed long ago from Kaga dyeing techniques, takes
the form of Kaga Yuzen in the modern era, and it has influenced various fields
as an exquisite dyeing method. While studying the history behind Kaga Yuzen'’s
development, traineeships practice traditional dyeing methods and use yuzen
(printed silk), stenciling, shibori (tie-dyeing) and wax technigues to expand the
creative possibilities of modern dyeing.
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Traineeships are supported in developing their skills in metalwork which took root
in Kanazawa during the Edo period, namely Kaga Zougan (inlay), beaten metal, and
casting. Through extensive training in tool making, technical learning, and design
and plastic arts, each traineeship’s frame of reference is expanded, and they are
encouraged to become active and independent artists.
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In addition to the four other studios that focus on kogei that had developed during
the Edo period, there is a studio dedicated to the relatively new kogei of glasswork.
Traineeships produce using various techniques, from blown glass and cold work
to burner work, kiln work, and others. Each traineeship aims for individual creative
expression using glass and help to cultivate a new Kanazawa kogei in the process.
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Kengei (One Kind of Liberal Arts)
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In the Kaga clan kobo of the Edo period, artisans were involved in making

equipment in addition to making and repairing armor.

In order to preserve

the Kaga Hosho style of Noh theater, the feudal lord at the time also required

artisans to learn Noh songs and musical accompaniments in the name of kengei

(supplementary works).

Seeking to carry on the functions of the Kaga clan kobo, the Utatsuyama Kogei
Kobo organizes kengei on the tea ceremony, flower arrangement, and calligraphy
in order to spread knowledge about the traditional culture upon which Japanese

kogei are based.
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Theory Lectures
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Each of the five studios invites artists and maestri to give lectures and share their
knowledge with the traineeships. Besides kengei lectures, speakers from various
fields are invited to give “General Education” lectures. Given by critics, designers,
sculptors, individuals involved in distribution, such as leading figures, these fascinat-
ing lectures are aimed to broaden the traineeship' range of expression, help them
learn about other fields, and develop their management skills.
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B3 To Exhibit
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Permanent Exhibitions
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Open to the general public, the exhibition rooms on the first and second floors of
the main building showcase ceramics, urushi works, dyeings, metalworks, glasses,
and other works of kogei related to the Kaga clan kobo. The modern artworks of
artists and traineeships are also shown, and special exhibitions centered on various
themes are held each year.
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Public Workshop
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Public workshops are aimed at Kanazawa citizens and the facilities of the Public
Workshop Wing can be used and enjoyed by many people. There are classes on
using the pottery wheel, accessory-making, and blowing glass. Instructors design
the content of the course so that even beginners can learn in a friendly and easy-to-
understand atmosphere.
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Floor Plan
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Outline of the Facility
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Anagama (tonnel) kiln
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Kanazawa Oshigahara Kobo
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Kanazawa Makiyama Glass Kobo



®Main Building -« Exhibition Wing
Reinforced concrete with a tiled roof, two floors above ground,
two floors partly underground, floor area: 1,356m?
Tst floor:  Exhibition space, Lobby, Tea ceremony room, Tatami room, Office
2nd floor: Exhibition space, Kogei salon, Store room
Basement floors: B1 Library, Store room
B2 Boiler & Electrical room

e Studio Wing
Reinforced concrete with a tiled roof, two floors above ground, floor area: 1,925m?
Tst floor:  Ceramics studio, Glass studio, Plaster molding room, Construction machine room,
Men's and women's change rooms and showers
2nd floor: Urushi work studio, Metalwork studio, Dyeing studio, Training room 1 & 2, Rest room

®Public Workshop Wing
Steel-framed structure with a tiled roof, one floor above ground, one floor under ground,
floor area: 966m”
Tst floor:  Public workshop classroom, Preparation room,
Photography room (Including a set of photography equipment), Office
Basement floor: Parking lot, Machinery room, Work room 1 & 2

®Facilities Shared by the Kobo Wing
Plaster molding room: Vacuum plaster mixing machine (10£), Electric wheel for plaster models, Steel
planes
Construction Machine room: Shirring machine, Drill press, Belt grinder, Grinder, High-speed precision
lathe, Surface plate, Vise, Power lifter
Training room 1 & 2: Work tables , Air supply pipes, TV, VTR, Slide projector
Library: Books, Craft-related periodicals, Tracing table, Drawing table

oKiln Site
Anagama (tonnel) kiln

®Related Facilities
Kanazawa Oshigahara Kobo
1-36 Oshigahara-machi, Kanazawa Tel: 076-229-2820
Kanazawa Makiyama Glass Kobo
Ni-57 Makiyama-machi, Kanazawa Tel: 076-258-7444

THEITSE

Events
48/ AFFR April / Entrance ceremony
108/ ITEZ October / Kobo festival
128/ FifeEas December / Call for applications
35, 2HETA FEEERE BT March / Evaluat'\on session, Exhibition of students
works, Completion ceremony
* FHRITERE - Special exhibitions
o IHMETREE - Study trip
o IMRWAS - Tea ceremony of Utatsuyama
 JIRWLWT—7 R (3EHE) - Utatsuyama Works (every 3 years)

22



NEHMEAN TREMENSHE

#RIRWT=TE
Kanazawa Utatsuyama Kogei Kobo
JhLb b ot R EFAMofDr B ol 2

T920-0832 AJIEERMINEE ~10FH
To-10 Utatsu-machi, Kanazawa, Ishikawa 920-0832

TEL.076-251-7286 FAX.076-251-9113
E-mail: utatsu@city.kanazawa.ishikawa.jp

http://www.utatsu-kogei.gr.jp
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